Early Rock n' Roll
Rhythm Pattern
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The Shuffle Rhythm
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Adding the turnarounds to the progression
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Harmonizing the Pattern
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The B7 chord
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Embellishing the Pattern
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One Chorus
with Embeéllished Pattern
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One Chorus
Second E\?Irl:gglllshment
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A7 Fill
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Ining What We Know
Arrangement
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Complete Harmonized

E7and A7 Pattern
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Turnarounds

and variations
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Harmonizing the Descending
Turnaround
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Contrary Motion

Turnarounds
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Turnarounds

Variations
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Changing the Progression

A7

E7

o

[ &
o

—

3

5

3

E7

)
o

.
o o 1§

<

A7

b
g

b
g

2

48



E7

el @

-
o~
% o
> 1)
”HHV.
Sin &
o
™
o
N~
< MNONO
| T
[ ) NON N
—HHH NON N
[ ) *\“v NON N
[ ) NON N
7 ) 7
m “ [ ) NON N
e
= e v
o
—C
S
\—

E7

B7

ooo%ﬁ
e
»

sl
il 53
®
e
K
== =
e
S
L
e
@ .
=
e
= L

OO—HONO

2—1—0

49



Fills
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Open Position Blues Scale
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A7

One Chorus using fills
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More Fills
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A Stop Time Solo
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Constant Bass Solo
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Constant Bass

Different Position
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New Scale Fingering
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Walking Bass Pattern
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Some New Changes
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